KUIMKEL'S MUSICAL REVIEW, JULY, 1903 



THE CELEBRATED 

SOHMER 

Heads the List of the Highest=Qrade Pianos, and 



Are at present 

the Most 

Popular and 




Preferred by 

the Leading 

Artists. 



SOHMER & CO., 

NEW YORK WAREROOMS: 

SOHMER BUILDING, FIFTH AVENUE, CORNER 22d STREET. 

JOHN FELD, Agent, 1901 St. Louis Ave., ST. LOUIS. 



CAUTION. The buying public will please not 
confound the genuine S-O-H-lYl-E-R Piano with one 
of a similar sounding name of a cheap grade. 



A Gem for the Parlor or Concert! 



The Miserere. 



From " IL TROVATORE.' 



Piano Solo by Charles Kunkel. 



RETAIL PRICE 



$1.50 



This beautiful piece embodies the great Miserere Scene opening the 
fourth act of Verdi's popular opera, "II Trovatore." 

The Miserere Scene is one of the greatest inspirations ever conceived 
by genius, and if Verdi had written only this one scene, it would suffice to 
send his name down to posterity. 

In the paraphrase of this scene, the author has endeavored to vividly 
portray the tone color of the original score. 

ijgg-Charles Kunkel never wrote a more effective piece. Both teacher 
and pupil will be delighted with this superb number. 

l|g°It has a magnificent title page and the words of the music are given 
separately in the preface. 

Nothing has been left undone that will make this beautiful work a reve- 
lation to piano players. 



KUNKEL BROTHERS, 



2307 LOCUST STREET 



ST. LOUIS, MO. 



Rec'd 




for one year's subscription to Kunkel' s Musical Review, 

commencing with- 1 , Ending with 1 

f his Receipt is not good unless countersigned by the Publishers t 
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SPECIAL NOTICE! 



Atmt. 



ALL REGULAR AGENTS FOR 

^un^Bl'0 Monica! Review 

Are provided with receipts, of which the 
adjoining cut is a fac-simile, save that in 
the regular receipts the firm signature of 
the publishers is not printed, but written 
in ink. Any one giving his subscription 
to a person not provided with these re- 
ceipts does so at his own risk, as the 
publishers will honor none others, un* 
less they actually receive the cash for the 
subscriptions. 

-*«^~This notice applies to such as are 
strangers to you. Where you know the 
party soliciting to be perfectly reliable, 
the receipt, of course, is not necessary. 
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Order a Copy of the 

Superb Edition of 



a 



THE PALMS" 



By CHARLES KUNKEL. 

An interesting Explanatory Text. 

Magnificently Illustrated by a full page cut. 

This is without doubt the Greatest Transcription ever published of 
the famous song, "THE PALMS," by the celebrated composer, 
J. Faure. Retail Price, - $1.00 

KUNKEL BROTHERS 
Publishers, ST. LOUIS, MO. 



PUBLISHED IN 



Kunkel's 

Royal 

Edition. 



ASCHER-BUELOW, Easy Studies, Second Grade. 

Leaves and Flowers — 24 Picturesque and Char- 
acteristic Studies. Incomparable for style 
and flexibility of lingers. Price, 92.00 



KRAUSE, A. 

Ten Characteristic Studies — Op 2 — Edited by 
Buelow. For the cultivation of Trills. To 
be used in connection with Czerny's Etude de 
laVelocite. Price, $2.00 



A GREAT RAILROAD. 
It may be truthfully said that 
^ railroads, more than any other 
medium, make a great city. 
St. Louis is truly great in her railroads, 
having some twenty - one important lines 
terminating within her borders. 

One of the most important of these roads to 
St. Louis is the WABASH LINE, from the 
fact that it draws the commerce of nearly all 
sections of the country to this metropolis, as 
a magnet draws kindred metals to itself. 

The great arms of this growing system 
reach to Kansas City, Omaha, Des Moines, 
Albia and Ottumwa, la. ; Chicago, Toledo, 
Detroit and Buffalo, and attract business from 
beyond these important gateways, even from 
the remote Pacific Coast, the extreme North- 
west, the Great Lakes and the Atlantic 
borders. 



It is commercially aggressive, and in its 
never-ceasing activity is to-day reaching its 
great steel tentacles toward Pittsburg, Pa., 
and Baltimore, Md. In a little more than a 
year these two beehives of industry and all 
their tributary territory will be bound to 
St. Louis by the continuous rails of the 
WABASH. 

Its through car system is perfect, running 
solid, fully equipped trains for night and day 
service to Chicago, Kansas City, Omaha, 
Des Moines, St. Paul, Minneapolis, Toledo, 
Niagara Falls and Buffalo, and through 
sleeping cars to New York, Boston, Montreal, 
Denver, Portland, Ore., Los Angeles and 
San Francisco. 

Its train equipment is modern in every 
particular, there having been recently placed 
in service many new passenger cars, con- 
sisting of Observation -Cafe and Library Cars, 
Reclining Chair Cars, Dining Cars, Day 



Coaches and Combination Smoking and 
Baggage Cars, which are models of beauty 
and neatness, representing the highest state 
of development in car building. 

This road will be called upon to transport 
hundreds of thousands of visitors to the 
World's Fair in 1904, and its facilities will 
be found ample for so gigantic an under- 
taking. 

THE WABASH is essentially a St. Louis 
line, having its General Officers, from the 
President down, located here, and has an 
army of employes, necessary to carry on this 
vast system, who are citizens of St. Louis. 

It Spends it money largely in St. Louis 
and it has the interest of St. Louis always 
in mind. 

Truly this is "A GREAT RAILROAD," 
and above all things, it is a St. Louis 
railroad. 



For Vocal Teachers and Students. 

/> ' ' "N 

WOLFSOHN'S 

"Cultivation of the Voice 



.AND.. 



Art of Singing," 

As Based on Physiological and Anatomical Principles. 
Retail Price, $2.00 



Published by 



KUNKEL BROTHERS, 

2307 LOCUST STREET. ST. LOUIS, MO. 

Excellent for Self-Help. Order a Copy. 



Best Pr imer Ever Published for Stu dents: 
GOLDBECK'S 

Musical Science Primer, 

...OK... 

Rudiments of Music, 

In 53 Lessons. By Robert Goldbeck. 

Retail Price, 50 Cents. 

Published by 

KUNKEL BROTHERS, 

2307 LOCUST STREET ST. LOUIS, MO. 

S3TSEND FOR A COPY. 
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KUNKEL BROTHERS, Publishers, 3307 Locust St., St. Louis, Mo 



TERMS OF SUBSCRIPTION. 

One Year, $3.00 

Single Number, 1.00 

This includes postage on paper to all points. 

Subscribers finding this notice marked will understand that 
their subscription expires with this number. The paper will be 
discontinued unless the subscription be renewed promptly. In 
renewing your subscription please mention this fact, and state 
with what number your subscription expired. 

THOMAS M. HYLAND, . . Editor 



Caution to Subscribers. 

Do not subscribe to the Review through any one 
on whose honesty you can not positively rely. All 
authorized agents must give our official receipt. 



ORLD'S FAIR MUSIC TO 
COST $450,000. 



w 

y y Manager George W. Stewart 

of the bureau will sail 
for Europe in August to close contracts for 
the appearance of the famous La Garde 
Republicaine Band for eight weeks, and the 
British Grenadier Band for the same length 
of time. 

A contract has been made by the Bureau 
of Music of the World's Fair for four weeks 
of Sousa's Band at the opening of the Ex- 
position in May. 

Features of the music programme for the 
Exposition period, which were given out by 
Director of Exhibits Skiff, reveal the ap- 
propriation of $450,000 by the Exposition 
management to provide music. 

Prizes aggregating $30,000 will be given 
for band concerts, and prizes amounting to 
$25,000 for the choral recitals. Concerts on 
the grounds by brass bands will be given in 
the morning, afternoon and evening. 

Orchestral concerts and organ recitals will 
alternate at 4 o'clock in the afternoon of each 
Exposition day. The organ recitals will be 
given by the most distinguished American 
organists and a celebrated French virtuoso and 
and composer, who will be heard in a series 
of recitals. 

The organ for these recitals will be the 
largest in the world, having 140 speaking 
stops, twelve more than the great instrument 
at Sydney, Australia. Organ and choral con- 
certs will take place in Festival Hall, the 
center of the Cascade Garden picture. 

At intervals choruses from the principal 
cities of the country, and especially in the 
Central West, will appear on days assigned 
to certain States. Soloists will be heard at 
the various orchestra, organ and choral 
concerts, and the best talent in the country 
will be drawn on for this purpose. 



In arranging the details it has been decided 
that in open-air music the programmes will 
follow the lines of popular interest, generally 
avoiding performances of a severely classical 
nature. The experience of the Chicago, Paris 
and smaller expositions has determined this 
plan. 

Indoor concerts, those to take place in 
Festival Hall, will be of a standard sufficiently 
elevating to meet the approval of serious 
musicians. A satisfactory compromise in the 
make-up of the programmes eliminates very 
heavy features. Works of American com- 
posers will be used as much as possible, but 
selections from foreign composers will be 
frequent. The best published and un- 
published native compositions will receive 
a hearing. 

Manager Stewart has been authorized to go 
aboard to engage the bands, as well as a 
distinguished orchestral conductor, and an 
organist of international fame. Alfred Ernst, 
conductor of the St. Louis Orchestra, will be 
employed by the bureau. Other conductors 
of national standing will also be engaged. 

Ernest R. Kroeger of St. Louis, master of 
programmes, has been instructed to make 
arrangements for choral recitals and to ne- 
gotiate with leading organists in the United 
States for organ recitals. The St. Louis Or- 
chestra which will be engaged will have about 
eighty -five men, mostly from the St. Louis 
Choral -Symphony Society, the other mem- 
bers being selected from great Eastern or- 
chestras. 

A uniform admission of 25 cents will be 
charged for all concerts and recitals in Fes- 
tival Hall. The band concerts in stands 
about the grounds will be free, except for 
small inclosures immediately around the 
stands, the admission being a small fee. 

The official staff of the bureau, as com- 
pleted, includes George D. Markham of St. 
Louis, chief of the bureau, in supervising 
charge; George W. Stewart, of Boston, man- 
ager of the bureau, and Ernest R. Kroeger, 
master of programmes. This organization 
makes Mr. Markham responsible to the 
director of exhibits for the success of the 
Exposition music. 



The composition for Emperor William's 
singing contest at Frankfort, selected after 
open competition, is by George Messner, an 
artillery officer (on the active list) of Breslau. 
The title is ' ' The Song of Victory after the 
Battle with Varus." 



LANGUAGE AND MUSIC. 
According to Edward Mac- 
V Dowell, language and music have 
nothing in common. In one way, 
that which is melodious in verse becomes 
doggerel in music, and meter is hardly of 
value. Sonnets in music become abominable. 
" I have made many experiments for finding 
the effinity of language and music," says this 
well-known pianist and composer in an 
exchange. "The two things are diametrically 
opposed, unless music is free to distort syl- 
lables. A poem may be of only four words, 
and yet those four words may contain enough 
suggestion for four pages of music; but to 
found a song on those four words would be 
impossible. For this reason the paramount 
value of the poem is that of its suggestion in 
the field of instrumental music, where a single 
line may be elaborated upon. 

" In this it elaborates, it extends, and con- 
veys so much of the thought beauty that it 
embodies. To me, in this respect, the poem 
holds its highest value of suggestion. The 
value of poetry is what makes you think. 
A short poem would take a life -time to 
express ; to do it in as many bars of music is 
possible. The words clash with the music, 
they fail to carry the full suggestion of the 
poem. If music stuck to the meter in the 
poem it would often be vulgar music. Verses 
that rhyme at the end of every phrase make 
poor settings to music. Many serious poems 
in meter of that kind fall short of expression 
in musical setting. For instance, you can 
take very serious words and make them 
absolutely ridiculous. In the setting of words 
and music the one can absolutely deny and 
distort the other. 

' ' The main point is to hold closely to the 
ideal beauty of the song — to sustain the bal- 
ance of art. English presents great diffi- 
culties in the matter of accents, but the 
French none. English being on a different 
basis, the accent changes the meaning of the 
word entirely. In French the syllable may 
fall on any beat of the measure, but not so 
in English or German. Many poems contain 
syllables ending with V or other letters not 
good to sing. Some exceptionally beautiful 
poems possess this shortcoming, and, again, 
words that prove insurmountable abstacles. 
I have in mind one by Aldrich in which the 
word 'nostrils' occurs in the very first verse, 
and one cannot do anything with it. Much 
of the finest poetry — for instance, the won- 
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derful writings of Whitman — proves unsuit- 
able, yet it has been undertaken. 

"In the choice of words for song -settings 
Heine proves the most singable. In the 
writings of Goethe many poems are emi- 
nently singable in every way. Many of the 
earlier poems by Howells posses these high 
qualities. The fugitive poems to .be found 
floating in the newspapers often prove ex- 
cellent material for song -setting. 

"A song, if all dramatic, should have 
climax, form and plot, as does a play. Words 
to me seem so paramount and, as it were, 
apart in value from the musical setting, that, 
while I cannot recall the melodies of many 
of those songs that I have written, the words 
of them are indelibly impressed upon my 
mind, and fixed in memory so completely 
that they are very ready of recall. The poetic 



significance^ invincible, the thought touched 
me. Music and poetry cannot be accurately 
stated unless one has written both. 

"To have absolutely free reign is to ex- 
press the poem in instrumental music, where 
elaboration, extension and unhampered im- 
agination in development of the subject allow 
full play to the fancy and ideal." 



ERKERS 
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Do you want a most acceptable and useful pres- 
ent ? Namendorfs have it at their elegant store, 519 
Locust street. You will find the choicest line of 
Umbrellas, Parasols and Canes in the West. Namen- 
dorfs make them, and their prices are right. 



Try Cook's Extra Dry Imperial Champagne. There 
is no foreign wine that has its boquet or any that is 
as pure. Forty years in the market and not an 
adulteration. " Strictly pure" is the motto. Cook's 
Extra Dry Imperial Champagne. 



Many a woman is so exquisitely 
/ organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 



HIGH CIvASS OPTICAL, WORK 

of every description. 

glasses carefully fitted to the eyes. 

kodaks, .. stereopticons., .. motion pictures. 

Machines, etc. 

Erker Bros. Optical Co. 

608 OLIVE ST., - ST. LOUIS. 

"A Business Education and the place to get it." 

JONES' 

Commercial College, Shorthand and 
Telegraph School, 

309 NORTH BROADWAY, 

ST. LOUIS, MO. 

It quaifies students for all business pursuits and 

supplies business houses, banks, railroad and 

telegraph offices and professional men with 

reliable bookkeepei's, stenographers, 

telegraph operators and clerks. 

Positions secured for graduates. 

For Catalogue of Infor- I p DflUMED 

mation address, Ji Ui DUllmLn, 

President. 
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P. S. — Mail Orders are answered the same day 
as received, and special attention is given to 
accurately filling them. 




SIXTH. OLIVE AND LOCUST 



Just Issued. 

COTTON PICKERS. 

The Rag -Time of Rag -Time. 

...BY... 

LeROY HARTT. 

Since it has been published it has been heard in 63 concerts. The audiences 
go wild with delight over it. 

Price, 75 cents 



CC 



TEDDY" 

March. 



CHARLES KUNKEL. 

The finest and most effective March written by this popular author. It is 
destined to become raoi*e popular than his famous "Alpine Storm." 

Price, $1.00 



TWO FAMOUS 



RELIGIOUS MEDITATIONS 



PUBLISHED BY 



KUNKEL BROTHERS. 



The Last Hope. 

By Louis Moreau Gottschalk. 
Retail Price, $1.00 

Trust in God. 

(Answer to the Last Hope.) By Claude Melnotte 
Retail Price, 75 cents 
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CURIOSITIES OF SOUND. 
Sound of all kinds becomes 
musical if the vibrations of the air 
are uniform and rapid enough. 
It is said that the puffs of an engine would 
make a tremendous organ peal of music if 
they could be made to attain the rapidity of 
fifty or sixty a second. 

Everything in nature has its keynote, as it 
were, and attuned to one particular musical 
sound. This fact says an exchange can be 
very easily verified in every day life. Stand 
near an open piano and speak in an ordinary 
tone; while speaking you will suddenly hear 
a string within reverberate to your voice . The 
tick of a watch, the sound of every human 
voice, the bark of a dog, the mew of a cat, the 
noise of a wagon, the roll of thunder, the fall 
of rain, the running of water; in fact every- 
thing about us can easily be placed by an 
attentive ear on its proper musical note — one 
of the sounds of the scale. This is a most 
interesting experiment and easily verified. 

It is said that the ear can distinguish eleven 
octaves of sound, but as a rule those made by 
quick, short vibration are most easy conveyed. 
For instance, the whir of a locust makes more 
distinct impression than the sighing of the 
wind through the trees. A whirlwind in its 
approach is noiseless; it is only when it 
strikes some abstacle that the volume of sound 
becomes terrific to us. Then we receive the 
secondary shorter waves from the destruction 
of this obstacle. 

Tyndall says all friction is rhythmic. Flames 
are notoriously sensitive to sound. They will 
bend and flicker, and even respond with a leap 
of quivering light to a high, shrill sound. 
This is another interesting experiment. If we 
use a glass tube with a small jet of gas, by 
lowering or raising it to certain points we can 
cause it to shriek out shrilly or to answer 
sympathetically to its own keynote when sung 
or spoken by the voice. 



RARE LIST OF ORCHESTRAL 
WORKS. 
The house of Novello issued a 
volume in the form of a catalogue 
of all orchestral works published in all 
countries since Lully and Romeau, 1651, to 
the present day. There are 5,012 orchestral 
works, written by 1,337 composers. 

They are classified thus: Overtures 1,272, 
symphonies 588, morceaux de concert 1542, 
miscellaneous selections 434, marches 467, 
music for string instruments. 709. In this 
collection there are no operatic potpourris, 
dance music, nor great symphonic works with 
choruses. The statistics of the different 
countries are noteworthy and perhaps sur- 
prising. 

Germany leads with 2,324 numbers, France 
follows with 1,242. It may not be aston- 
ishing that Russia comes next, but it is sur- 
prising that the drop in numbers should be 
so great, as the total is 322. Great Britain 
comes in for 251, Italy 185, Bohemia 148, 



and Hungary 137. America is down for 41, 
while Denmark, Belgium and Holland have 
contributed respectfully 85, 87 and 50. 
Finland, the smallest on the list shows 5 and 
Spain follows with 8. Norway, Switzerland, 
Poland and Sweden have given 45, 39, 27 
and 16. 



EEING THE EVIL OF 

THEIR WAYS. 



S 

^__^X Some recent events indicate that 

in some parts of Europe this country 
is still considered the land of ignorance in 
music, to be exploited by sensational methods ; 
but the truth is being recognized gradually. 
In a sense New York has become the great 
finishing: school in opera, developing the 
younger and refining the older artists, taking 
every one of them at their true value and 
without regard to European prestige. 

It is worthy of note, says Music Trade 
Review, that a change has come over the 
German critics. Heretofore it has been their 
custom to declare that their singers were 
spoiled in America. Every unprejudiced 
writer of music knows that the contrary is the 
case. Lili Lehmann may be cited as a strik- 
ing example. New York has made the reputa- 
tion of many singers and fixed the status of 
others who enjoyed fictitious artistic reputa- 
tions. In the last few months several German 
critics have admitted this. One of them, who 
writes in the Hamburger Nachrichten, said 



recently that Schumann -Hink, who some 
years was a singer with a fine natural voice, 
is now a finished artist. 

Unless the art of an operatic artist is so ad- 
mirable as to compensate for vocal shortcom- 
ings — as in the case of Van Dyck — the 
American verdict is based on voice and 
method. If Anthes sings a few years he will 
then justify his Dresden reputation. Ger- 
heauser, who is liked in Germany, has gone 
back a sadder and wiser man. 

All this is logical. The environment of the 
principal singers of the world must of neces- 
sity exert a beneficial influence. If Gadski 
had remained in Europe she would never 
have become what she is to-day, a great 
dramatic singer, equally at home in the roles 
of German and Italian opera, as Sieglinde, 
Elizabeth, Santuzza, Valentia and Aida. 



Music and Song have specially been useful 
stimuli to work, partly to overcome natural 
laziness or inertia, partly to effect unison in 
the actions of several workers; for instance, 
the regularity of the action of many peoples 
is explicable as a result of the rhythmical 
songs by which their work is accompanied. 
This applies with equal force to war; hence, 
it is not surprising to find highly developed 
choral dances in those peoples in whose life 
war is a customary occurrence. The need of 
stimulation is never so great as when a man 
has to risk his life in an open battle, and with 
this end in view the military singers of some 
tribes are able to work themselves and their 
audience up to a pitch of frenzy which is al- 
most equal to that produced by the dances. 



JUST PUBLISHED 

Kunkel's Royal Piano Method. 

If you want the modern, up-to-date piano method, that has so successfully 
produced the great artists of the world, such as Liszt, Tausig, Thalberg, Rubin- 
stein, Paderewski, Rosenthal, Gottschalk, etc., you will find it in Kunkel's 
Royal Piano Method. 

If you want a work that leaves nothing unsaid on all vital questions that 
naturally come up in the course of teaching— if you want a work through 
which you can give your pupils a masterly and artistic training, from the very 
beginning up to the high grade, so that they will be a credit to you and to 
themselves — get " Kunkel's Royal Piano Method." 

In short, if you want an ideal and most comprehensive instructor— the 
result of fifty years experience in teaching — get Kunkel's Royal Piano Method. 

To enumerate all the valuable features of Kunkel's Royal Piano Method 
would necessitate about a 12-page circular. A few that will be a revelation 
to the teacher are the Grace Notes; the Mordent and Turn; the Trill; Repeated 
Notes; Mixed Positions; Explanation of Notes in Groups; Two Notes against Three 
Notes; Signature and Tonality; the Artistic Use of the Pedal; the Wrist Attack, etc* 

The work is, besides, profusely embellished by representations of the 
famous paintings of the great masters; it contains Biographical Sketches of 
all the musicians from the 16th century to the present day, with magnificent 
Pen Portraits of them, superior to the finest steel engravings ; and hundreds of 
original Friezes, illustrative of musical art, which place the pupil at once in a 
musical atmosphere destined to arouse enthusiasm and ambition and produce 
good results. It is the "multum in parvo," inasmuch as it offers more than 
could be purchased in a dozen other works devoted to musical literature and 
art that would cost at least from Fifty to One Hundred Dollars. In short, when 
it is stated that Fourteen Thousand Dollars have been expended on the plates 
alone of "Kunkel's Royal Piano Method," it will be readily understood that 
no expense has been spared to have it meet, in every respeot, the high aims 
of its author. 

Send for a Copy at once. 

RETAIL PRICE, $3.50 
Special Rates to Teachers on application. 

KUNKEL BROTHERS, Publishers, - ST. LOUIS, MO. 
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The Fisher Maidens of Procida. 



J. Raff. 
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Words by" Edward Oxenford. 
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A GRADED COURSE 






In answer to the many enquiries for a graded course of studies and pieces, Mr. Charles Kunkel pre- 
sents the following graded course of classic studies and modern pieces. This course is used in Paris and 
Leipsig conservatories, and is published by Kunkel Bros., who are the sole publishers of the magnificent 
editions edited by Hans von Buelow, Franz Liszt, Carl Klindworth, Julia Rive-King, Adolph Henselt, Carl 

Tausig and Carl Sidus. 

These studies and pieces will impart the necessary variety of style and character, and are incom- 
parable for the development of modern technic. The pieces, while developing the player, are a delightful 
relaxation, and magnificent for the parlor, etc. The well-known classical pieces are purposely omitted, 
as they will naturally form a part of every course. 



EXPLANATION OF GRADES.— The following studies and pieces are graded, accordii g to mechanical difficulty, into seven grades, 
music; fig. 2 easy; fig. 3 moderately easy ; fig. 4 moderately difficult; fig. 5 rather difficult; fig. 6 more difficult; fig. 7 very difficult. 



Figure 1 denotes very easy 






Grade 1. 

studies and Pieces . 

Studies. — Seven delightful little studies in one 

book [ r.e.] " Behr- Sidus 75 

Pieces.— Merry Sleighride Sidv 35 

Katie's Favorite Schottische Sidus 35 

Papa's Waltz Sidus 35 

GRADE 1 TO VA. 

STUDIES AND PIECES. 
Studies.— Op. 500, twelve characteristic studies 

in one book [a. e.] Sidus 1 25 

Pieces.— Joys of Spring— Waltz Sidus 35 

Lilian Polka Sidus 35 

The Promenade— Rondo Sidus 35 

GRADE VA TO 2. 

STUDIES AND PIECES. 

Studies .— Op. 501, twelve characteristic studies 

in one book [a. e.] Sidus 1 25 

Op . 84 , sixty melodious studies in three books , 
each 1.00 [r. e.] Loeschhom 3 00 

Pieces.— Bright Eyes— Rondo Sidus 35 

My Darling ( Yorke) Sidus 35 

Child's Prattle— Rondo Sidus 35 

Bohemian Girl (Fantasia— Balfe) Sidus 3S 

II Trovatore (Fantasia— Verdi) Sidus 35 

Menuet, Op. 14, No. 1 (edition for the young 
pianist) [r. e.] Paderewski 36 

Grade 2. 

STUDIES AND PIECES. 

Studies. — Op. 37, twenty-four characteristic 

studies in two books , each $1 [r. e. ] 

Lemoine- Sidus 1 

Twelve Preludes and Rondos in one book 

[ R . B .] Bertini- Sidus 2 00 

Op. 101, Album Leaves for the Young, [r. e.] 
Gurlitt- Sidus 1 50 

Leaves and Flowers , twenty-four picturesque 

studies in one book [r. e.] Ascher-Buelow 2 00 

Pieces.— Ideals Waltz Beckmann 35 

Message of the Rose Conrath 35 

Minnehaha Polka Lara 35 

Fra Diavolo Fantasia ( Auber) Sidus 35 

Faust Fantasia ( Gounod ) Sidus 35 

Martha Fantasf a (Flotow) Sidus 35 

Spring Waltz [r. e.] Chopin 35 

Summer Waltz [r. e.] Chopin 35 

Ada's Favorite Rondo Sidus 35 

My Regiment— March Anschuetz 35 

Sweet Remembrance Mettke 40 

Little Mischief Anschuetz 50 

GRADE 3. 

Studies and Pieces . 

Kunkel 's Piano Pedal Method, indispensa- 
ble to artistic piano playing 3 00 

Stndies. — Op. 8, twenty characteristic studies 

in one book [r. e.] Doering- Buelow 2 00 

Twelve chromatic studies in one book [r. e. ] . 

Armstrong 1 50 

Twelve Selected Preludes in one book [r. h.]. 

Bach-Tausig 1 50 

Op. 47, twenty-five Etudes in rhythm and ex- 
pression, in two books, each 1.50 [r. e.].-.. 

### Heller- Buelow 3 00 

Op. 66, thirty-three studies in three books, 
•aehl.26 [a. a.] ...Loeschhom 3 76 



GRADE 3. — CONTINUED. 

Pieces. — Happy Birdlings — Rondo Sidus 35 

Plantation Dance Carlin 50 

Whisperings of Love Oodard 60 

Bohemian Girl Fantasia (Balfe) Paul 60 

II Trovatore Fantasia (Verdi) Paul 80 

Norma Fantasia (Bellini) Paul 60 

Echoes of the Woods Paul 50 

Polo ( Galop) Dinkgreve 60 

Our Boys (Fanfare Militaire) Anschuetz 60 

Huzza , Hurrah — Galop Wollenhaupl 80 

La Jota— Spanish Dance Armstrong 35 

Piscatorial Pleasures— Waltz Benbow 75 

Angelic Chimes — Rev erie Voellmecke 50 

Careless Elegance— Quickstep... Schleiffarth 60 

MiReina (My Queen) Better 60 

McKendree Boys March Pesold 50 

GRADE 4. 

Studies and Pieces. 

Kunkel's Piano Pedal Method, indispensa- 
ble to artistic piano playing 3 00 

Studies.— Op. 2, ten characteristic studies for 
the cultivation of trills, in one book [r. e.] 
K-rause- Buelow 2 00 

Op. 45, twenty-five melodious studies, intro- 
ductory to The art of phrasing, in two books, 
each 2.00 [r. e.] Heller- Bueloiv 4 00 

Op. 46, thirty progressive Etudes, in two 

books, each 1.60 [r. e.] Heller- Buelow 3 20 

Etudes de Velocite, op. 299, in two books, 

each 1 .50 Czerny-Buelow 3 00 

Pieces.— II Trovatore (Fantasia— Verdi) Paul 60 

Queen of the Ball— Menuet McLauthlin 75 

Humoreske in E minor , op . 9 Kroeger 35 

Humoreske in E major (Cradle Song) op. 9.... 

Kroeger 35 

Eolian Whispers -Mazurka Auchester 75 

Fairies ' Musings Wollenhaupt 76 

Pit- a- Pat— Caprice Thaller g 75 

Menuet Moderne Conrath 75 

William Tell (Fantasia— Rossini) Paul 60 

La Gazelle Ernst 75 

Heather Bells Polka Kunkel 76 

Trembling Leaves Oodard 75 

William Tell Fantasia (Rossini) Paul 60 

Marche des Adelphiennes ; Coley 76 

On Blooming Meadows— Waltz Rive-King 1 00 

Reveil d' Amour, La (Love's Awakening)— 

Waltz Moszkowski 1 00 

Suite Norse, No. 1 Grieg 60 

Suite Norse, No. 2 Grieg 75 

Sunbeams on the Water Epstein 75 

Spinnerlied (Spinning Song) Hollaender 60 

Mozelle LaValse Brllliante Ilgenfritz 76 

Serenade, op. 23.. Kroeger 60 

Air de Ballet Conrath 60 

Alpine Storm (A Summer Idyl) Kunkel 1 00 

Butterfly Galop Melnotte 75 

Chant Bohemian , op . 292 Mayer 60 

Bubbling Spring— Caprice Rive-King 1 00 

Of the Pretty Shepherdess who became a 

Princess Sternberg 60 

Aurora Waltz Moszkowski 1 00 

GRADE 5 . 

Studies and Pieces . 

Kunkel's Piano Pedal Method, indispensa- 
ble to artistic piano playing 3 00 



Grade 5. — continued. 

Studies. — Twelve studies in the higher art of 

piano playing, in two books, each 2.00 

[r. e.] Liszt-Buelow 4 00 

Op. 16, The art of phrasing, twelve character- 
istic studies, in one book[a.E ,]Heller- Buelow 2 00 

Eight selected Preludes and Fugues, in one 
book [r. e.] Bach-Tausig 2 00 

Sixty studies, in four books, each 1.50 

Cramer-Buelow 6 00 

Pieces .— Polonaise in C sharp minor Epstein 1 00 

Germans' Triumphal March Kunkel 1 00 

Du bist wie eine Blume (Thou'rt like unto a 

Flower) Rubinstein- Raff 1 00 - 

Trust in God— Religious Meditation Melnotte 75 

Nearer, My God, to Thee (Concert Para- 
phrase) Rive- King 1 00 

Home, Sweet Home (Concert Para).. Rive- King 1 00 
Old Folks at Home(Concert Variation). Kunkel 1 00 

Sprite of the Wind— Caprice Paul 1 25 

Valse Caprice Strelezki 1 50 

Satellite— Polka de Concert Alden 1 00 

Mondscheinfahrt (Rowing by Moonlight), op. 

139 ... Bendel 75 

Deux Caprices des Concerts, sur themes Ne- 

g'res , each 1 . 00 Boone 2 00 

Will-o' -the- Wisp — Caprice .Chopin 75 

Mazeppa — Caprice de Concert Conrath 76 

Souvenier de Milan— Tarantella Doehler 60 

Moonlight at Green Lake Goldbeck 1 00 

Dreaming by the Brook . . . , Goldbeck 1 00 

Grade 6 . 

studies and pieces . 

Studies. — Gradus ad Parnassum (The Road to 
Perfection), thirty-one selected studies, in 

two books, each 2.00 [r.e.] 

Clementi- Tausig and Hans Schmidt i 00 

Op. 70, twelve characteristic studies, in two 

books, each 2.00[a. e.] Moscheles- Henselt 4 00 

Pieces.— Elf enreigen (Dance of the Elves), op. 

17 Kroeger 1 00 

Widmung (Dedication) Liszt- Schumann 75 

Come to the Dance (Tarantella) . . . Moszkowski 75 

Polonaise , op. 9 Paderewski 60 

Festal Polonaise Preyer 78 

Ballade et Polonaise de Concert, op. 38, 

Vieuxtemps in freier Uebertragung fuer 

Klavier Rive-King 1 Si. 

Gems of Scotland— Caprice de Concert 

Rive-King 1 60 

Wiener Bonbons— Waltz with Arabesque for 

Concert use (Strauss) , . <. , , . Rive- King 1 60 

GRADE 7 . 

Studies and Pieces. 

Studies. — Op. 10 and 2^, twelve Concert Etudes, 

in two books, each 1.60 [a. E-I Chopin 3 20 

Pieces.— La ci Darem la Mano, op. 2 

Chopin— Rive- King 2 00 

TJngarische Fantasie, als Concertstueck 
fuer piano allein bearbeitet Liszt 2 00 

Prelude and Fugue (Haberbier-Guilmant) . . . 
Rive-King 1 0C 

Rhapsodie Hongroise, No. 2 (Rive-King Edi- 
tion) Liszt 1 60 

Tales from Vienna Woods— Waltz (Strauss) 
grand Paraphrase de Concert Rive- King 1 60 

Concerto in B minor (as played by Paderew- 
ski, Rubinstein and others) Conrath 6 00 

Tannhauser March (Rive-King Edition) 

(a. B.] * Waaner-Liszt I M 



PROFESSIONAL CARDS. 



JUST PUBLISHED 

Minnehaha. 



PIANO SOLO. 




LE ROY HARTT. 

One of the most fascinating compositions ever 
written, abounding in beautiful effects. No more 
grateful number can be selected for parlor, 
exhibition or concert. We consider it the gem of 
our catalogue. Whoever has read Longfellow's 
"Hiawatha" wooing will find it represented in 
this composition. 

Ppiee, $1.25 



SONG. 

In the Springtime 
Bessie Dear. 

WOKDS BY 

HIRAM W. HAYES. 

MUSIC BY 

LE ROY HARTT. 

This is a most captivating Song and has been 
sung with great success on several Vaudeville 
Circuits Do not fail to order this song. 

Price, 60 cents. 

KUNKEL BROTHERS, 

PUBLISHERS, 
2307 LOCUST STREET, ST. LOUIS, MO. 



MISCELLANEOUS. 



DON'T BUY 

An Out -of -Date Writing Machine 
On a Worn -Out Reputation. 



...THE... 



STANDARD VISIBLE 




MISCELLANEOUS. 



WHY BE WITHOUT 
A METRONOME? 

WHEN YOU CAN GET 



Kunkel's 
Pocket 
Metronome 



THE BEST EVER MADE, 



FOB 50 CENTS. 

KUNKEL BROTHERS, 

2307 LOCUST ST. ST. LOUIS, MO. 



Oliver Writer 

DOES THE MOST OF THE BEST 
WORK THE EASIEST. 

The Oliver Typewriter Company, 



CENTURY BUILDING, 

315 N. 9th Street, ST. LOUIS. 



PIANO, ETC. 



pHARLES GALLOWAY, 

V-^ CONCERT OEGANIST. 

• ORGAN, PIANO AND THEORY. 

Address, Kunkel Bros. 



ERNEST R. KROEGER, 
PIANIST AND ORGANIST, 
(Harmony, Composition, Counterpoint and Instrumentation,) 

Address 3631 Olive St. 



MISCELLANEOUS. 



PAPER IN THIS KEVIKW FUKNI8IIED BY 
GARNETT & ALLEN PAPER CO., 

PAPER MANUFACTURER AND DEALER, 
Music and Publication Paper a Specialty. ST. LOUIS. 



D 



R. ADAM FLICKINGER, 

DENTIST, 
Removed his office from 707 Pine Street to 1113 Pine Street. 



CHAS. A. DRACH 

ELECTROTYPE CO. 

ELECTROTYPERS # 

# STEREOTYPERS, 

Cor. Fourth and Pine Streets, 

(Old Globe-Democrat Building) 

®T. louis, - - :m;o. 



G1 EO. E. OWENS, 217 & 219 Olive Street. 
*" Catalogue and Commercial Printing 

Machine Type Setting. 

With Perrin & Smith Printing Co. 



Agents Wanted for 

Kunkel's 

Musical 

Review 

In every City and Town in the 
United States. 

Address, 

KUNKEL BROTHERS, 



2307 LOCUST STREET, 



ST. LOUIS, 



BERTINI'S 
Twelve 



Preludes and 
Rondos. 



EDITED BY CARLSIDUS. 



Complete in 1 Book, $2.00. 



Published in Kunkel's Royal Edition. 



This is a set of most instructive studies of the 2nd 
and 3rd grades. They offer excellent variety of 
technical work and are indispensable to the musical 
education of every pupil. 

To be had at all music stores and of the publish- 
ers, 

KUNKEL BROTHERS, 

3307 Locust Street, ST. LOUIS. 
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Established 1882 



Incorporated 1898 

T. BAHNSEN 

PIANO 

MFG. 

CO. 

Baby Grands and Uprights. 

Factory and salesrooms 

1522 OLIVE STREET 



STUDIES. 



Kunkel's 

Royal 

Edition 



Of the most famous studies embodies 
all the researches known in piano lit- 
erature. The well-known perfection of 
the Royal Edition in all that relates to 
fingering, phrasing, annotations, adapt- 
ment to modern wants, etc., leaves lit- 
tle to be said. These studies have been 
edited by the greatest pedagogical 
masters of the age— Hans von Buelow, 
Carl Tausig, HansSchmitt, Franz Liszt, 
etc., etc. 

Behr-Sidus. 

Op. 575. Price 75 cents. Containing: No. 1— 

Child's Song. No. 2— In the Month of May. 

No. 3— Child's Play. No. 4— Joyfulness. No. 

5 — Barcarolle. No. 6 — Shepherd's Song. 

No. 7 — Spanish Dance, [k. B.J 

Beyond doubt the simplest studies published. 

Guide the young beginner in the most satisfactoi-y 

manner. Great delight for children; stepping stone 

to Carl Sidus' great studies, op. 500 and 501. 

Gurlitt-Sidus. 

Album Leaves for the Young. Revised edition 
by Carl Sidus of Gurlitt's famous Little Tone 
Pictures for the Young Pianist. Great stud- 
ies in style and phrasing. Price $1.50. Con- 
taining: No. 1— March. No. 2— Bright Morn- 
ing. No. 3 — Northern Strains. No. 4 — By 
the Spring. No. 5— Song of the Lily. No. 6 
—Slumbering Song. No. 7— The Fair. No. 
8— Turkish March. No. 9— Dancing Waves. 
No. 10 — Fx-ee Fancies. No. 11— Sunday. No. 
12— The Little Wanderer. No. 13— Hunting 
Song. [R. e.] 
Very pleasing to the pupil. Complete little pieces, 
developing style and finish in playing. 



Jensen's 

Great 
Studies. 
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rioscheles- Henselt . 



Op. 70. Twelve Characteristic Studies in two 
books. Henselt's revised and annotated edi- 
tion of Moscheles' great studies. 
Book I. Containing: No. 1— Woodland Brook. 
No. 2— Hercules. No. 3— Rustling Pines. 
No. 4— Eolian Whispers. No. 5— A Winter's 
Tale. No. 6— Perpetual Motion, [k. e.] 
Book II. Containing: No. 7— Village Holiday. 
No. 8— Mazeppa. No. 9— Romanza. No. 10 
—Fluttering Butterflies. No. 11 — Stormy 
Ocean. No. 12— Whispering Waves, [r. e.] 
These studies are indispensable to the higher art 
of piano playing, and form the stepping stone from 
Cramer to Chopin. 



CHARACTERISTIC STUDIES OR 
OP. 32 c,u 

BY ADOLF JENSEN. 
EDITED BY DR. HANS VON BUELOW. 






Mini 



In 2 Books. Price $2 Each. 



Published in Kunkel's Royal Edition. 



These are the most wonderful and poetic studies 
for advanced players published since Chopin's time. 
They are edited by Von Buelow, and will be hailed 
with delight by all lovers of beautiful studies. Their 
technical worth alone will commend them to teach- 
ers and students. 

To be had at all music stores and of the publish- 
ers, 

KUNKEL BROTHERS 

3307 Locust Street, ST. LOUIS. 



For Delicacy, 

for purity, and for improvement of the com- 
plexion nothing equals Pozzoni's Powder. 



50 YEARS' 
EXPERIENCE 




Trade Marks 
Designs 
Copyrights &c. 

Anyone sending a sketch and description may 
quickly ascertain our opinion free whether an 
invention is probably patentable. Communica- 
tions strictly confidential. HANDBOOK on Patents 
sent free. Oldest agency for securing patents. 

Patents taken throuffh Munu & Co. receive 
special notice, without c harg e, In the 

Scientific American. 

A handsomely Illustrated weekly. Largest cir- 
culation of any scientinc journal. Terms, $3 a 
year ; four months, $1. Sold by all newsdealers. 

IVIUNN & Co. 361Broadway New York 

Branch Office. 625 F St.. Washington. D. C. 



The most popular composition ever published and the greatest 
of all descriptive pieces. The gem of every programme. 

Solo, $1.00 Teachers' Price, including postage, 50c 
Duet, $1.50 *' " " " 44c 



Just Published. 

PIANO SOLOS. 

Sonatina. Grade 3 to 4 

Masquerade Scenes. 

Two Movements in A major. 

(1) Aria — A vowel of Love (Liebeserklahrung.) 

(2) Scherzo — The Harlequin and the Maidens. 

FRANZ SCHUBERT. 

The most graceful piano composition 

wi'itten by Schubert. 

$1.00 



LISZT'S 

Beautiful Improvisation of Mendelssohn's 
Spring Song 1 . 

Grade 3 to 4 $1.00 

The piano literature contains nothing more beauti- 
ful and effective than this improvisation. 



AS PIANO SOLOS AND DUETS. 
"Teddy," March from Opera "Roy Bean." 

(Grade 3) . . Charles Kunkel 

Solo, $1.00 Teachers' Price, including postage, 29c 
Duet, $1 25 " " " " 37c 

Midnight Revelers. Intermezzo. 

(Grade 3) . . . Le Roy Harit 

Solo, $1.00 Teachers' Price, including postage, 29c 
Duet, $1.25 " " " " 37c 

Cotton Pickers. 

(Grade 3) . . Le Roy Hartt 

Solo, $1.00 Teachers' Price, including postage, 29c 
Duet, $1.25 " " " " 37c 

Priscilla. Rural Wedding March. 

"Gayly, with joyous laugh, Priscilla mounted her palfrey. 
Onward the bridal procession now moved to their 
new habitation." — Longfelloiv. 

(Grade 3) . . . Le Roy Hartt 

Solo, $1.00 Teachers' Price, including postage, 29c 
Duet, $1.25 " " " " 37c 

The above pieces for brightness and pleasing 
effects have few equals. They all abound with 
most fascinating, syncopated (Rag Time) rhythm. 

KUNKEL BROTHERS 

PUBLISHERS 
2307 LOCUST STREET, ST. LOUIS. 
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ORLX>'S FAIR 

BUILDINGS. 



The Varied Industries 
Building is a magnificent 
structure on the outer perimeter of the main 
picture of the Fair. It comes into the view 
of the beholder immediately after . he has 
passed through the main entrance gate. The 
building presents a facade of 1,200 feet on 
the north and south and 525 feet on the east 
and west, giving 656,250 feet of exhibition 
space all on the ground floor. It is a 
columnated design embodying a free treatment 
of the Ionic order. There is an increase in 
the size of the columns used at the southern 



Varied Industries Building, 

World's Fair, 

St. Louis, 

1904. 



main entrance but in such style and taste as 
not to interfere with the general design. 

In the center of the of the north facade is a 
low dome flanked by towers about 200 feet 
high. These towering features afford ample 
space for electrical display and illumination. 
Numerous entrances are on the facades, 
exclusive of the main entrance in the center. 

A specially featured entrance is made at the 
center of the south front, this entrance being 
thrown back and a magnificent circular 
colonnade thrown out in front of it. The 
colonnade construction on the main fronts 
affords protection for pedestrians from both 
sun and rain. In the center of the structure 
are two large courts, affording light and 



ventilation to the building. Graceful iron 
sheds, or canopies, will be erected in the 
courts. Two ornate kiosks, used as toilet 
rooms are placed in the courts. The building 
is so designed that it has a magnificent cor- 
ridor or passageway through the center from 
north to south. 

The size and grace of this building adds 
materially to the beauty and attractiveness of 
the group of buildings forming the main pic- 
ture of the Fair. 

Van Brunt and Howe, of Kansas City, are 
the architects. It was the first Exposition 
building for whose erection a contract was let. 
It was built by the Roundtree Construction 
Company at a cost of about $650,000. It was 





practically completed on Dedication Day, 
April 30, 1903, and was occupied by the 
members of the National Guard who picketed 
the grounds and participated in the Military 
Parade on that occasion. 

The building houses exhibits of manufact- 
uring processes and of manufactures. Milan H. 
Hulbert, Chief of the Department of Manufac- 
tures, has charge of exhibits in the structure. 

The Administration Building at the World's 
Fair, St. Douis, is the principle structure of 
seven new and magnificent buildings, known 
as the Washington University group, which 
is to be the permanent home of this institution 
after the close of the Exposition. 

This building is in the Tudor Gothic style 



of architecture as examplified in the college 
buildings of England of the time of Henry 
VIII and Queen Elizabeth. It is 325 by 118 
feet, and in the shape of the letter "H" with 
an imposing center entrance, the most note- 
worthy architectural effect of the structure. 
It consists of a massive tower 77 feet high, 
topped by four octagon towers, one at each 
corner. The door -way in this tower is a 
magnificent arch. The facade of the tower is 
elaborately ornamented with canopied niches 
and with strong courses which appear the 
heraldic shield bearing the University Coat of 
Arms. In front of the entrance is a terrace 
50 by 264 feet and leading up to this terrace 
are steps of cut granite 35 feet wide. 



Administration Building, 
World's Fair, 
St. Louis, 
1904. 



The building is built of pink Missouri 
granite with Bedford, Indiana, limestone 
trimmings and cost $250,000. It is fire -proof 
throughout and contains over fifty large office 
rooms which are occupied by President 
Francis and the various executive depart- 
ments of the Exposition. 

Other buildings of the group now used by 
the World's Fair are : Busch Hall, the two 
Cupples Halls, Liggett Hall, and the boiler 
house. These buildings are built of the same 
material and in the same style as the 
Administration Building. Other buildings are 
in course of construction, one of them being 
the Hall of Congresses. 
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THE WORLD-RENOWNED 

Hallet & J)avis £o.'s 

PIANOS 



GRAND AND 
UPRIGHT 



HIGHEST EXCELLENCE 
IN EVERY RESPECT. 



WAREROOMS: 

I79 Tremont St., Bottoi, Mass. 239 Wabash Ave., Chicago, Ills. 
94 Fifth Avenue, New York. 359 Superior St., Cleveland, 0. 

BOSTON, MASS. Sixteenth Street, Denver, Cof. 



MANUFACTURING AND 
HOME OFFICE: 



ST. LOUIS REPRESENTATIVES: 

KUNKEL BROTHERS, 2307 Locust St. 



KRANIGH ft BACH 




)22222WLLll5« 



STRICTLY HIGH GRADE INSTRUMENTS, 

UNDOUBTED DURABILITY. 



PERFECTION OF 

MATERIALS AND WORKMANSHIP. 

RKSUI^T. 

EXQUISITE TONE and ACTION. 



The Delight of Pianists. 



NEW IMPROVEMENTS. 
NEW PATENTS. NEW CASES, 



FACTORIES AND WAREROOMS: 

235 to 245 E. 23d St., New York. 




m 



CD 

B' 

GO 



GEO. KILGEN & SON, 



MANUFACTURERS OF 



Church and Parlor Pipe Organs, 

Office and Factory, 639 & 64I Summit Ave,, 

ST. LOUIS, MO. 

Tuning and Repairing done at short notice. Drawings, Speci- 
cations and Prices furnished free on application. 



Teachers! 



Send for 

Kunkel Brothers 
New Catalogue of 
Musical Publications, 



JUST PUBLISHED 

IN KUNKEL'S ROYAL EDITION 

Koehler's Very First Studies, Op. I90. 

REVISED BY CARL SlDUS. 

A new, I'evised, annotated and magnificent Edi- 
tion of these justly popular studies, with full ex- 
planatory text and easy and pleasing accompani- 
ments to be played by the teacher in the beginning, 
making this work one of the easiest and best piano 
instructors for the young beginner. 

PRICE, $1.50 




CELEBRATED STUDIES. 



Sidus, Carl. 

1-2 Op. 500. Sequel to Behr-Sidus, op. 575. 
Twelve Characteristic Studies, as follows: 
No. 1 — Joyful Promenade. No. 2 — The 
Little Soldiers. No. 3 — On the Alps. No. 
4 — The Little Shepherd. No. 5— Invita- 
tion to the Dance. No. 6 — In the Mill. No. 
7— JEolian Harp. No. 8— The Little Gaz- 
elle. No. 9— Joys of Spring. No. 10— Sad 
News. No. 11— Happy Children. No. 12 
Dance Around the Christmas Tree. [r.e.]1 25 

These studies are indeed a boon to teaehers in want 
-ot a well arranged and progressive set of easy studies. 
They do not tire or lose interest by oft repeated playing. 



2 Op. 501. Sequel to op. 500. Twelve 
Characteristic Studies, as follows : No. 1 
Butterflies. No. 2 — Woodland Whispers. 
No. 3— The Merry Hunters. No. 4. The 
Lost Cbild . No . 5— Children at Play. No. 
6. — The Merry Miller. No. 7— Listen the 
Guitar. No. 8— Lily of the Valley. No. 
9 — Sliding Along. No. 10— Mirth and 
Frolic. No. 11— Bold Resolution. No. 12 
—Light of Heart, [it. e.] 1 25 

Sbese studies are as interesting as those of op. 600. 



Bertini, Henri. 

Op. 29. Twenty-four Studies in two books. 

Grade 2 to 3. 
Book I., containing Nos. 1 to 12 [r. e.] 1 00 
Book II., containing Nos. 13 to 24 [r. e.] 1 00 

Op. 100. Twenty-five Studies in two 

books. Grade 2 to 3. 
Book I., containing Nos. 1 to 12 [r. e.] 1 00 
Book II., containing Nos. 13 to 25 [r. e.] 1 00 



WM. KNABE & CO.'S 




PIANO FACTORY, 

Grand, Square, and Upright Piano-Fortes. 

TheM Initram«nta hare beta befor* the public for OT«r ifty yeari, and upoa their 
•xoelleace alone hare attained an unpurchased pre-eminence, which establishes them as 
nneanaled in TONE, TOUCH, WORKMANSHIP and DURABILITY. Kyery Piano fully War- 
ranted for fire years. Prices greatly reduced. Illustrated Catalogues and Price Lists 
promptly furnished on application. 

WM. K1TABE eft CO. 

154 Fifth Ave., near 20th St., - NEW YORK. 

1209 Pennsylvania Ave.,Washlngton, D. C. 22 & 24 E. Baltimore St., Baltimore. 

Jesse French Piano and Organ Co. 



1114 OLIVE STREET 



ST. LOUIS, MO. 



Have You Seen this Valuable Work ? 

THE PIANO PEDAL, 

HOW TO USE IT CORRECTLY AND ARTISTICALLY. 
IN T"WO BOOKS. 



-* BY *- 



CHARLES KUNKEL. 

This method is to go hand-in-hand with all piano studies, from the very beginning. 




BOOK I., $3.00. 

A practical explanation of 
the acoustic principles in- 
volved in the artistic use erf. 
the Piano Pedal, with copious 
examples and primary studies 
laying a foundation for the 
correct use of the Pedal, and 
correcting the more common 
mistakes made by the majority 
of players in the use thereof. 



KUNKEL BROS., 




In Considering the 
Purchase of a 

Piano or 
Organ 



Do not overlook 
The.. 



TpHIS name on a Piano or 
Organ means that you 
will get BETTER. VAI,TJE for 
the amount of money in- 
vested than can be given you 
by any other concern in the 
west. 




E 
S 
T 
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Pianos Rented, Tuned, Repaired or 
Moved at most Reasonable Rates 



THE... 

Angelus 

is that wonderful de- 
vice by which anyone, 
without knowledge of 
music, can play the 
compositions of the 
great masters perfect- 
ly. Remember that 
the price of The 
Angei,US to play the 
piano alone is $225. 
The Angelus, with 
Grand Orchestral 
Combination, $250. 
The latter is a pat- 
en t e d arrangement 
and produces most 
charming effects. 



Visitors to see and hear 

The Angelus always 

welcome. 



TUi^ RCTPV m U16 OLIVE STREET 

1 UV fZ^Zj 1 Ef I VV/ ( EDWARD M. READ, Manager. 




2307 Locust St., 



ST. LOUIS, MO. 



All the Major, Harmonic and Melodic Minor 
and Chromatic Scales, Chords, Five-Finger 
Exercises and Octave Studies, - Carl Sidus, 
op. 502 (R.E.) 

A superior edition of these ever necessary 
aids to finished execution. Nothing to equal 
them has ever been published in so concise a 
form. Very popular with teachers. 

if W 

Price, - $1.25 

KUNKEL BROTHERS 

PUBLISHERS 
2307 LOCUST STREET, ST. LOUIS. 






